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Aardema, Verna, ad. Why Mosquitoes Buzz in People's Ears; A West African Folk Tale;
retold by Verna Aardema; illus. by Leo and Diane Dillon. Dial, 1975. 74-2886. 27p.
$6.95.
A "why" story from Africa is retold with verve in a picture book that should
R delight young listeners and adult readers-especially those who may use it for
K-3 storytelling-equally. A mosquito tells a whopping lie to an iguana who, muttering,
* fails to respond to the greeting of a friendly snake. The snake goes into a rabbit hole
and frightens a rabbit . . . and this chain of events leads to an owlet accidentally
killed and its mother failing to hoot and wake the sun. No sun? The lion calls a
meeting of all animals, the chain is unraveled, and the mosquito is condemned. The
cumulation will appeal to listeners, and the youngest children especially will enjoy
the descriptions of sound (the snake moves "wasawusu, wasawusu . . .") and the
surprise ending. The illustrations are magnificent, stylized and patterned pictures of
animals, strongly-composed double-page spreads with plenty of white to set off the
distinct forms and separate their parts, bold colors used with restraint and nuance. A
handsome example of good bookmaking.
Allard, Harry. The Tutti-Frutti Case; illus. by James Marshall. Prentice-Hall, 1975. 74-20912.
30p. $5.95.
Marshall's silly, busy animals can't quite compensate for the shallow quality of the
M text which, despite the appeals of ice cream, detection, and justice prevailing, is of
K-2 mediocre caliber. All over the country, ice cream melts before it can be eaten and
everybody (animal characters) is weeping, even the President, who finally calls in
four alligator brothers who solve the case. A jackal and a weasel have a machine that
melts ice cream. The four detectives alter the machine so that it makes ice cream;
there is national celebrating of what is thereafter called the Goodge Delight, a
ten-flavor sundae, in honor of the four Goodge brothers.
Andersen, Hans Christian. Hans Clodhopper; retold and illus. by Leon Shtainmets. Lippin-
cott, 1975. 74-23674. 23p. $5.95.
Fresh, light colors and a vigorous, dashing line lend an ebullience to illustrations
R that match the silly humor of one of Andersen's slighter stories. However, the
K-2 nonsensical outcome and the brevity lend themselves particularly well to the picture
book format and to its audience. The artist, who has illustrated many European
books, has taken a few minor liberties in adapting the text and has dressed Hans as a
jester, but the story is substantially the same: a third, youngest brother (sneered at,
of course, by his siblings) joins the parade of suitors who want to marry a princess
who has said she'll wed the man with an answer to everything. The brothers, schol-
arly and nervous, are quickly eliminated but Hans, with his nonsense prattle and his
collection of odd objects he's gathered en route, delights the quixotic princess.
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Ardizzone, Aingelda. The Night Ride; illus. by Edward Ardizzone. Windmill/Dutton, 1975.
75-6743. 30p. $5.95.
Three battered toys are thrown away, escape, find a toy engine and go for a long
Ad ride through towns and countryside. They come to a halt beside a railway crossing,
3-5 are seen through the window by the level-crossing keeper's little daughter. She
yrs. brings them, tenderly, into the house and-although she has many new toys-sits by
the Christmas tree and plays with the three (presumably happy) old toys.
Ardizzone's mastery of the meaningful, economical line can't quite compensate for
the timeworn basic plot-but children will no doubt respond to the combined appeals
of toys and Christmas in this slight fanciful story.
Asbjrnsen, Peter Christen. The Squire's Bride; illus. by Marcia Sewall. Atheneum, 1975.
74-19316. 27p. $5.95.
A version of a Norwegian folktale is based on the H. L. Broekstad translation and
R is illustrated with pencil drawings that have warmth, vitality, and a great sense of the
3-5 comic. The pictures suit the tale admirably, since the story of an obdurate peasant
girl who outwits an equally determined elderly suitor ends on a note of comedy. The
story, which is as good for storytelling as it is for reading aloud or alone, gives the
reader that special pleasure of being in on the joke, since only the squire assumes that
the bride who is being forcibly summoned and dressed for the wedding is the girl;
everyone else knows it's a horse.
Asimov, Isaac. Hoiv Did We Find Out About Comets? illus. by David Wool. Walker, 1975.
74-78115. 64p. Trade ed. $4.95; Library ed. $4.85 net.
There's less Asimov wit here than pervades his series of "Words from .. ." or
R history books, but the writing style is not formal; the clear explanations and au-
4-6 thoritative manner are, as always, impressive. After a brief survey of the theories
about comets in ancient times, the text covers the building of a body of knowledge by
scientists of the past and present, the composition and orbits of comets, and the
deviations that have brought new theories held by contemporary astronomers. The
diagrams are adequate; an index is appended.
Axelbank, Albert. Soviet Dissent; Intellectuals, Jews and Detente. Watts, 1975. 74-13635.
105p. illus. $5.88.
A mature and objective assessment of the growing dissidence in the U.S.S.R.
R focuses on particular well-known individuals like Solzhenitsyn and Nureyev but also
7- discusses official attitudes, both the reflection of the philosophy of control and the
expressions of opinion about outside influence. Axelbank also describes the attitudes
of politicians in the United States and those special areas of conflict like Soviet Jewry
or writers and other creative artists. Timely and thoughtful, a candid and provocative
book, skillfully written by an eminent journalist. Extensive chapter notes, a bibliog-
raphy, and a relative index are appended.
Bach, Alice. The Day After Christmas; illus. by Mary Chalmers. Harper, 1975. 74-9073. 31p.
Trade ed. $4.95; Library ed. $4.79 net.
Mary Chalmer's tidy little pictures are brightened by shades of pink and green, and
Ad they catch the changing moods of a seven-year-old who suffers from post-holiday
K-2 letdown. Emily grumbles, she doesn't want to do chores or play with her brother, she
doesn't even want to play with her new dollhouse. Then a friend comes, and is so
intrigued by the dollhouse that Emily becomes interested too, and-once out of her
grumpy mood-enjoys herself and thinks of happy days ahead. Quite realistic, this
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should arouse recognition from children who have had the 26th-of-December blues
. .. it is still a rather static story albeit nicely told.
Bailey, Carolyn Sherwin. A Christmas Party; illus. by Cyndy Szekeres. Pantheon, 1975.
75-2543. 24p. Trade ed. $3.95; Library ed. $4.99 net.
Bright, merry pictures of forest animals dancing about have a seasonal appeal and
M a greeting-card gaiety, but the author's poem, first published in 1909, seems mawkish
3-5 and the rhyme is occasionally forced. The forest gives a Christmas party for the
yrs. animals, and Santa Claus stops in with gifts. "He gave the bear a lion's share / of
sweets and Christmas candy / The rabbits, bows, and no one knows / how fine they
felt and dandy ... " and the verses end with the shocking fact that "not one of all the
guests who came / could hang a Christmas stocking." A barefoot Santa is added by
the illustrator, putting his own red stockings, brim-filled, on the tree.
Balestrino, Philip. Fat and Skinny; illus. by Pam Makie. T. Y. Crowell, 1975. 74-12306. 33p.
$4.50.
A simplified discussion of differences between fat and thin people focuses on diet
Ad and metabolic rate, pointing out that one can eat high-calorie foods and stay thin if
2-3 one exercises, that even if one exercises it is possible to remain fat if one's metabolic
rate is low, and that some fat is desirable for everybody. A brief list of foods and their
caloric value, correlated with the kind of activity that will consume an equivalent
amount of calories, is included. The illustrations are pedestrian, contributing little to
the book; the text is written adequately save for having a repetitive quality that
makes it less cohesive and structured.
Bartoli, Jennifer. Nonna; illus. by Joan Drescher. Harvey House, 1975. 74-25423. 43p. $4.79.
There's little story line here, but the text gives a warm, gentle picture of the
R closeness of a large Italian-American family, and of the grandparent's death as seen
K-3 from a child's viewpoint. Nonna had lived nearby, her children and grandchildren
had gathered at her home every Saturday, and the grandson who tells the story
describes how much Nonna is missed, how empty her house seems. Although there
have been many recent books about losing a beloved grandparent, this is the first that
very calmly and naturally discusses burial and the disposal of property. Nothing
macabre here, the emphasis being on how loved Nonna was and how much the
memories of her are treasured. Primarily for reading aloud, the book may also be
enjoyed by independent readers.
Behrens, June. The Christmas Magic-Wagon; illus. by Marjorie Burgeson. Childrens Press,
1975. 75-14007. 25p. Trade ed. $6.60; Library ed. $4.95 net.
A Christmas play is set at the turn of the century, the illustrations showing period
Ad details, in a rural community that's been hard-hit by floods. The three Jason children,
K-3 whose family has no financial problems, ask if they may take gifts to friends. Parents
and grandparents like this evidence of Christmas spirit and all of them help prepare
simple presents: nuts, apples, mittens, corn shuck dolls, etc. When the children
return with Pa and Grandpa, they tell an odd tale. No matter what they took out of
the wagon, it was always full. The concept of the giver being more blessed than the
recipient is made clear, although it might have been more convincing without the
element of fantasy. However, new Christmas material is always welcome, and the
play is brief and well-constructed. Feminists may object to stay-at-home Ma and
Grandma, who don't go along for the visiting. On the other hand, their being at home
gives the other characters a chance to tell what happened. The play reads fairly
smoothly, and the cast size, props, and scenery present no staging problems.
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Bible. The Story of Christmas; ad. and illus. by Felix Hoffmann. Atheneum, 1975. 75-6921.
3 p. $6.95.
Although this picturebook version of the Nativity eschews Biblical language, it
R adheres closely to the original, and it is illustrated with beautifully composed pictures
3-6 that have both dignity and a homely warmth. Hoffmann uses large masses of color
yrs. with restraint and delicacy; the text begins with the appearance of the Angel Gabriel
* to Mary and concludes with the Holy Family's return to Nazareth after the death of
King Herod.
Briggs, Raymond. Father Christmas Goes on Holiday. Coward, 1975. 75-2541. 30p. illus.
$6.95.
While this doesn't have the Christmas setting of the first "Father Christmas"
R book, it has the same cantankerous, plump Santa Claus who grumbles his way
K-3 through adventures depicted in cartoon-strip format. Father Christmas rebuilds his
sleigh so that it serves both as a flight vehicle and a mobile home; he goes on a
disastrous gastronomical toot in France, shivers his way through Scotland, and leads
the indolent life in Las Vegas, going home when he realizes that his funds are
depleted. Each time, he moves on when he is recognized by small boys. When he
gets home, he finds that Christmas mail is already pouring in. More grumbles, then:
"Still, at least I've had a blooming good holiday!" The pictures are bright, amusing,
and varied; the text pokes fun, nicely, at everything.
Bright, Robert. Georgie's Christmas Carol. Doubleday, 1975. 74-4832. 4 5p. illus. $4.95.
The cheerful little ghost, Georgie, may win new friends with this; he'll certainly
R appeal to the old ones. Take a dash of Scrooge, a pinch of Orson Welles'
K-2 "Rosebud," and the unfailing appeals of wishes granted and a Christmas setting, fold
ingredients lightly, and there's a palatable dish. A niece and nephew come to stay
with grumpy Mr. Gloams, who's never celebrated Christmas since he didn't, in
childhood, get the sled he'd requested of Santa. (Well, some children will believe it.)
The two youngsters write a Christmas letter and it gets, via snowman and helpful
cow, to Georgie, who plays Santa Claus. Mr. Gloams (pushed by Georgie) slides all
the way to the village green and responds happily to the greetings of the assembled
villagers and he isn't gloomy any more. The story ends, "He was merry just like
everybody else. Thank Goodness!"
Christopher, Matthew F. Glue Fingers; illus. by Jim Venable. Little, 1975. 74-22419. 4 8p.
$4.50.
Should a handicap make a child feel he can't join a team sport? Not when stutter-
M ing is the handicap. A coach had seen Billy Joe playing football with his brothers, and
2-4 asked him to join the team. Billy Joe refused, changed his mind although he was
worried about being teased, came into his first game to make two of the three winning
touchdowns. Although stuttering is a serious problem to the child who does it, it
seems to be a contrived one here because it never really comes up as an issue, i.e.
neither before nor during the football game does anyone tease Billy Joe; it serves
only as a prelude to a game account. There is no explanation of why the coach is at
Billy Joe's home, he just appears saying, "Hi, Billy Joe, you have a nice big farm
here." There is a brief establishment of good family rapport, but the slight plot and
the formula treatment weaken the book.
Ciardi, John. Fast and Slow: illus. by Becky Gaver. Houghton, 1975. 74-22405. 68p. $5.95.
John Ciardi writes poetry you can crunch, crackling and meaty; the poems are
[40 1
illustrated by sometimes-busy line drawings that reflect the humorous quality of most
Ad of the selections. The short poems often have a caustic, teasing note; despite the
4-6 broad range of subjects they share a zestful quality. The longer narrative poems do
not stand up quite as well, since the word-play at times obscures the action that is a
primary appeal to young readers.
Cooper, Susan. The Grey King; illus. by Michael Heslop. Atheneum, 1975. 75-8526. 208p.
$6.95.
The fourth book in the sequence that began with Over Sea, Under Stone (the
R whole sequence has the same title as the second book, The Dark is Rising) is set in
5-7 Wales. Will Stanton, eleven, is aware, as one of the Old Ones, the immortal beings
* who serve the Light that guards the world, that he must pursue his quest against the
rising of the Dark, the evil forces of the universe. Recuperating from illness at the
home of Welsh kin, Will meets a strange boy, Bran, who accompanies him on his
battle against the malevolence of the Grey King. Intricate yet cohesive, strong in its
creation of a magic world that meshes closely with reality, this is a compelling
fantasy that is traditional in theme and components yet original in conception.
Cultice, Virginia C. Kivi Speaks; illus. by Daniel Marshall. Lothrop, 1975. 74-853. 32p.
Trade. ed. $4.95; Library ed. $4.59 net.
An Eskimo boy describes his family, their desperate need for food in the long silent
M winter, and the joy and feasting that follow his father's successful walrus hunt. The
2-3 author has captured the chanting, lyric style of Eskimo song poems ("Sing of the
beauty of the tundra / Of the coming of flowers / Of the greening of the
mosses / Beneath my feet,") and the story can give children a child's view of the
patterns of Eskimo life, but it is a limited view, and the illustrations add little:
"greening . . . tundra" is represented by pink and blue dots, the human figures are
simplified to the extreme, looking like stumpy children clad in sleeping garments, and
the faces have four lines as features.
Davis, Bette J. The World of Mosses; written and illus. by Bette J. Davis. Lothrop, 1975.
74-10606. 64p. Trade ed. $4.75; Library ed. $4.32 net.
A narrow area for general readers, the special world of mosses and liverworts is
R discussed in enough detail here to have minor reference use for them and to serve as
6- fascinating reading for the amateur botanist. Davis, a naturalist, describes structure
and reproductive cycle, itemizes the minute differences in leaves, capsules, stems, et
cetera, and discusses the many ways in which the Bryophytes (liverworts and moss-
es) are useful to man or contribute to ecological development. The author also
discusses some of the plants that are erroneously called "mosses" like Spanish moss
or Irish moss, and gives suggestions for using mosses in a terrarium. Dignified,
solidly informative, and meticulously illustrated, the book concludes with a glossary,
a brief bibliography, and an index.
De Angeli, Marguerite. The Lion in the Box; illus. by the author. Doubleday, 1975. 74-33676.
63p. $4.95.
There is, in this Christmas story based on a true incident in the life of the author's
R friend Lili, something reminiscent both of Taylor's All-of-a-Kind Family and of the
4-6 direct simplicity of Little Women. There were five children in widowed Anna Scher's
family in this turn-of-the-century tale. Mama did night cleaning in Madison Avenue
buildings, and the children were either watched by a neighbor or took care of them-
selves and each other when she was away. There is no sentimentality in the cheerful
poverty of the story, as the Schers prepare as best they can for Christmas. The paper
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star they make as a tree decoration is described so that readers can make it, too, and
what little the family has they share with neighbors. The high point of the story is the
arrival of a box big enough to hold a lion, a box that holds all sorts of treasures: toys,
food, clothing, a doll house, cooking utensils. All of these were actually sent to the
family by a real Mrs. Stix who had talked to Mama while her husband was at a
business meeting in an inner office. Appropriately old-fashioned, the pictures and the
story have a perennial fairy-godmother appeal.
Delton, Judy. Rabbit Finds a Way; illus. by Joe Lasker. Crown, 1975. 74-23102. 29p. $4.95.
Since his friend Bear always baked carrot cake on Saturday morning, Rabbit
Ad refused Duck's offer of a cherry tart as he was on his way. He stopped to help
3-5 Squirrel with a project, but refused an offer of salad. When Rabbit reached Bear's
yrs. house, he found that his friend had slept late and done no baking. Returning home, he
learned that the cherry tarts and the salad were all gone, so he telephoned Bear and
got the recipe for carrot cake. Last picture: carrot cupcakes, carrot rings, carrot layer
cakes, etc. emerging from Rabbit's oven. Low-keyed, rather pleasant in tone, the
story has too little action or focus in text and too little humor in the illustrations to
have much impact.
De Paola, Tomie, ad. Strega Nona; retold and illus. by Tomie de Paola. Prentice-Hall, 1975.
75-11565. 30p. $6.95.
In this picturebook version of an Italian folktale, Tomie de Paola has used soft
R colors, simple line, and medieval costume and architecture in his spaciously com-
K-3 posed, humorous pictures. The tale of Strega Nona ("Grandmother Witch") is told
in modest but fluent style, and the familiar theme of a self-filling magical object is
used to good effect. Strega Nona's pasta pot, her helper Anthony has secretly noted,
produces pasta when the right verse is said, stops at another verse; what Anthony
carelessly ignores is the fact that Strega Nona also blows three kisses to the pot.
Having boasted to the townspeople that he can produce pasta galore, Anthony says
the magic verse when Strega Nona is away. Predictable, funny result: Anthony
doesn't know how to stem the tide, and a river of pasta flows through the town.
Strega Nona returns and saves the day, and she suggests a poetically just punishment
instead of the vengeful hanging Anthony's neighbors propose: the poor lad has to eat
all the pasta he's evoked-an ending children will probably enjoy tremendously.
Domanska, Janina. Din Dan Don It's Christmas; illus. by the author. Greenwillow, 1975.
75-8509. 31p. Trade ed. $6.95; Library ed. $5.81 net.
Against black pages, the framed and stylized pictures with their border decorations
R and their medieval figures glow like the paintings of an old illuminated manuscript,
3-6 and the circular designs of the end pages are reminiscent of the hand-cut paper circles
yrs. that are a notable Polish folk art. The pictures show the story of the first Christmas,
* but with Domanska's variations; the people wear peasant costume, the buildings
have onion domes, and the animals participate in the journey to the manger of those
who follow the star. The text is rather still and formal, beginning, "The speckled duck
plays the bagpipes. Din dan don she plays. The gander and the turkey beat the
drums. Din dan don they beat."
Elgin, Kathleen. The Fall Down, Break a Bone, Skin Your Knee, Book; written and illus. by
Kathleen Elgin. Walker, 1975. 73-92450. Trade ed. $5.50; Library ed. $5.39 net.
A discussion of most of the most common injuries and minor afflictions of the
R human body is illustrated with pictures that are informative despite the fact that there
3-5 is no indication of comparative size. Elgin explains cellular structure and the func-
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tioning of the circulatory system as background for describing the healing process for
broken bones, bruise marks, cuts, etc. The text includes descriptions of such skin
afflictions as warts, boils, or sunburn, and concludes with some advice on first aid for
minor injuries. Children are often curious about such questions as what causes the
color in a black-and-blue mark, or why the elbow is called the "crazy bone" or
"funny bone," and this should satisfy such curiosity.
Felton, Harold W. Nancy Ward, Cherokee; illus. by Carolyn Bertrand. Dodd, 1975.
74-25512. 89p. $4.95.
Daughter of a Cherokee woman and an English soldier, Nancy Ward was twice-
M wed, twice-widowed, and honored by her people as a Ghigau, or "Beloved
4-6 Woman," who was entitled to sit in meetings of the tribal council. While it is clear
that she was brave and resolute, kind to white people and determined to seek for
peaceful ways to help her people, her biographer does her little service by the
repeated use of adulatory and fulsome remarks. The writing style is a blend of
choppy writing and trite or flowery phrases, and the book is further weakened by
uneven treatment-as when Nancy's second marriage is referred to in two brief
sentences and followed, ten pages later, by "She was alone now, a widow for the
second time." The book ends with Nancy's death, and a pale light rising from her
body, turning and fluttering, rising high in the air and flying away. An index is
appended. Too bad. Children could use some good biographies of native American
heroines, and Felton is capable of writing them, as readers know who remember
Mumbet.
Fisher, Aileen Lucia. Bicentennial Plays and Programs; A Collection of Royalty-free Plays,
Playlets, Choral Readings & Poems for Young People. Plays, Inc., 1975. 75-9744.
160p. paper. $2.95.
Plays, pageants, playlets, spelldowns, recitations, poems, and choral readings
Ad range from pedestrian (most of the plays) to excellent (most of the poetry) in quality;
4-6 the range of topics is narrow, with many selections about George Washington. The
great weakness of the plays is the flat dialogue: Washington learns from Lafayette
that France will support the colonists and says, "Can it be true!," and Betsy Ross,
when her Uncle George asks if she thinks she can make a flag, answers, "Make a
flag? I don't see why not, Uncle George .. ." and then follows a discussion between
Uncle G. and two committeemen that gives background information laboriously.
Still, all such material will be useful in a bicentennial year, some of the plays may be
improved on by performers, and the poetry is quite good.
Foster, Genevieve (Stump). The Year of the Horseless Carriage; illus. by the author.
Scribner, 1975. 74-29161. 95p. $6.95.
While Robert Trevithick did indeed make his first run in a steam-propelled horse-
R less carriage in 1801, the title of this book is somewhat of a misnomer, since the text
5-6 actually covers the years 1801-1821. A chart that precedes the text shows events of
importance in chosen years; for example, in 1801, in addition to Trevithick's inven-
tion, Bonaparte rules France, Jefferson becomes President, L'Ouverture becomes
the ruler of Haiti, and Beethoven is writing a symphony dedicated to Bonaparte. The
text, too, covers these events, follows them up in subsequent years, but returns
repeatedly to the work of Trevithick, Fulton, and Stephenson in building and operat-
ing steam-driven vehicles. This across-the-board approach to history is, as it is in
other Foster books, a stimulating one; the writing is direct and brisk, the illustrations
interesting if not always informative.
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Fremlin, Robert. Three Friends; illus. by Wallace Tripp. Little, 1975. 74-13802. 64p. $4.95.
Wallace Tripp's sprightly, humorous line drawings rescue the book from medioc-
Ad rity, since the text comprises three short stories of rather pedestrian quality. The
3-5 three friends are Cat, Pig, and Squirrel; Cat functions as a critic of almost every-
yrs. thing, Pig is gluttonous and officious, and Squirrel is timid and conciliatory in tales
about Pig running away, Pig showing off as a circus performer, and Pig being over-
bearing about Squirrel's shopping for a new suit for a wedding. Children enjoy small
disasters and animal stories, but this hasn't the ingenuous charm of Lobel's style in
the stories of Frog and Toad, or the message of friendship in the George and Martha
stories by Marshall.
Fritz, Jean. Where Was Patrick Henry on the 29th of May? illus. by Margot Tomes. Coward,
1975. 74-83014. 47p. $5.95.
Jean Fritz really has an approach to history that is unique: she makes it fun. In this
R biography of Patrick Henry, the prose sails blithely along almost with the conversa-
3-5 tional tone of storytelling but all the research is there, not showing up as dry facts but
incorporated into the story. A delightful addition to the Bicentennial Year and all the
years thereafter.
Garelick, May. About Owls; illus. by Tony Chen. Four Winds, 1975. 74-31324. 34p. $6.95.
Carefully detailed drawings in soft browns show the differences between varieties
R of owls discussed in the text. Simply written, the book describes owl habits and
2-4 habitat in a conversational commentary that incorporates information with no appar-
ent strain. Garelick also discusses the fact that some people dislike owls and defends
their predatory behavior as necessary for them, little different from the habits of
other birds, and often useful to people because their prey includes mice, skunks, and
insect pests.
George, Jean (Craighead). Hook a Fish, Catch a Mountain. Dutton, 1975. 74-23884. 129 p.
$5.95.
Thirteen, and seriously committed as a dancer, Spinner is reluctantly fishing while
Ad on a family visit to Wyoming (all the men in her family are ardent fishermen) when
5-7 she catches a huge cutthroat to win the family medal. She then goes off backpacking
with her cousin Alligator and has a series of wilderness adventures, learning experi-
ences that bring her to an understanding of, and love for, the mountains as well as for
Alligator. There's action enough in the story, a good setting and some nice descrip-
tive passages; however, the book is weakened by being fulsome in some passages
("It [her hair] swept below her waist, a gleaming, well-groomed pyramid of lights."),
by the inclusion of too many irrelevant or repetitive details and phrases, and by too
many conversations that function as informative lectures.
Ginsburg, Mirra, ad. How the Sun Was Brought Back to the Sky; adapted from a Slovenian
Folk Tale by Mirra Ginsburg; illus. by Jose Aruego and Ariane Dewey. Macmillan,
1975. 74-19060. 29p. $6.95.
Five plump yellow chicks, dismayed because for three days there has been no sun,
R only grey clouds, decide they will go off to find the sun and bring it back to the sky.
3-6 They go to one animal after another, ride a mountain-top cloud to the moon, and are
yrs. directed to the sun's house, accompanied by all the animals they've met. The sun
sadly says the clouds have kept it out of the sky and it's forgotten how to shine; the
animals clean and burnish the sun, and it fills the sky; the animals slide down the rays
to earth. Silly, merry, and sunny, the story is matched by the artless insouciance of
the vigorous, colorful pictures.
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Glovach, Linda. Let's Make a Deal. Prentice-Hall, 1975. 74-26501. 48p. illus. $5.95.
Tom and Dewey, best friends, jointly adopt a stray pup, Lucy, and vow eternal
M fealty and togetherness. Then Tom moves to New Orleans, and he's supposed to
3-4 have Lucy; Dewey feels guilty but keeps the dog until Tom's gone. He then feels
guiltier, takes a bus to New Orleans, tracks Tom down and offers Lucy. Tom's new
home is too crowded. All is forgiven, they have a pleasant visit, Dewey and Lucy
catch a homebound bus. Adequately illustrated, the story has very little substance or
direction, ending in a weak much-ado-about-little episode.
Grohskopf, Bernice. Shadow in the Sin. Atheneum, 1975. 74-19490. 182p. $6.95.
Adolescent Fran has come to spend a month at her aunt's Cape Cod vacation
Ad home. She wonders why her parents have been reluctant, in the past, to have her
6-9 visit Aunt Lou; she wonders why Wilma, the first person of her age she meets, is so
bitter and hostile. Wilma is confined to a wheelchair, and her father asks Fran to take
a job as the handicapped girl's companion. Fran, who is a rather dull, timid girl, has
trouble understanding and getting along with Wilma, who seems bent on disruption; a
stress situation leads to Fran's unusual forthrightness and eventually exposes the
crux of the problem (Wilma's) and helps improve the situation. The stress: Wilma
has called Aunt Lou a lesbian. This is neither confirmed nor denied by Lou, who says
simply, "I'm not an anything. I am myself. .. " and who talks, then, about the fact
that many people are handicapped in different ways. Wilma's is the one really vivid
characterization in the book, with her father and stepmother, Lou and Joe (the
woman she lives with), and assorted adolescent characters including a boyfriend for
Fran, superficially drawn. The writing style is adequate, but the pace of the book is
slow.
Haines, Gail Kay. Fire; illus. by Jacqueline Chwast. Morrow, 1975. 74-13396. 32p. Trade ed.
$4.95; Library ed. $4.59 net.
Startling silhouette drawings, black and white, have brilliant red for the jagged,
Ad stylized fires they show. The text, written in a very simplified style, describes the
2-4 elements that are needed for a fire: fuel, oxygen, and heat. It points out the many
ways in which fire is useful to people, directly as a source of warmth or for cooking,
and indirectly as energy for transportation or as part of a manufacturing process. It
also points out that fire can be dangerous, and includes safety warnings for readers
when suggesting home experiments, Accurate information, but the writing style is
flat and the text has occasional statements that could be misinterpreted, as in "Using
oxygen is like breathing for a fire."
Hamilton, Gail. Titania's Lodestone. Atheneum, 1975. 74-19491. 200p. $6.50.
Fifteen-year-old Priscilla is the only member of the family who is really anxious to
R settle down in their ancestral home in Maine; her peripatetic parents and brother are
6-8 content to stay in a small Massachusetts town where their car has broken down.
After years of roaming Europe, Priscilla is ready to melt into American life and she
worries about her gypsy-like parents. Her mother (Hazel, who dubs herself Titania
and counts on her lodestone to help in times of trouble) wears peculiar clothes, her
father has a ponytail, they have taken up residence in an abandoned, half-built castle.
Priscilla is surprised when her mother's lectures on transcendental meditation prove
popular, and slowly she realizes that local people are ready to accept those who are
different. The characterization, the relations within the family, and the attitudes of
the townspeople are drawn with variety and perception, and Priscilla's growing
understanding and perspective are gradual and believable.
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Hess, Lilo. A Pony to Love; story and photographs by Lilo Hess. Scribner, 1975. 75-614. 48p.
$5.95.
Full and sensible advice for those readers who rent, own, or hope to own a pony.
R Hess discusses the care with which a pony should be assessed before purchase, the
4-6 different pony breeds, and the expense having a pony entails: food, housing, pastur-
age, veterinary service, et cetera. She makes suggestions for training a pony and for
breeding, for care of a mare in foal and of the foal itself. Direct, simply written, and
informative, the book will probably appeal to those readers who are horse lovers
even if they have no prospect of ownership. An index is appended.
Hilton, Suzanne. The Way it Was-1876. Westminster, 1975. 74-20665. 216p. illus. $6.95.
A detailed discussion of what life was like in the year the United States became
R one hundred years old ought to be informative and dull; it has no right to be as
6- entertaining as Suzanne Hilton makes it as she describes clothing, education (the
incident in which an elocution teacher trains her class to lilt is hilarious), sports,
medicine, clothing, home manufacture (one concoction for soft skin sent a girl to bed,
the author says, "smelling like a macaroon.") and travel. And much, much more.
Based on thorough research but written with spontaneity, the book is both amusing
and useful. An extensive bibliography and an index are appended.
Ho, Minfong. Sing to the Dawn; illus. by Kwoncjan Ho. Lothrop, 1975. 74-23496. 160p.
Trade ed. $5.95; Library ed. $5.11 net.
A story set in the author's native Thailand describes the obstacles that are in the
Ad path of learning for a girl who is offered an opportunity to go on to high school after
5-7 passing a government examination. The obstacles: the jealousy of Dawan's brother,
who has come in second in the examination, and the prejudice of her father, who
feels that schooling for girls is not as important as it is for boys, and especially
disapproves of the idea that Dawan would have to live in the city to attend high
school. There's a strong grandmother in the cast, an interesting picture of Thai life,
and a convincing depiction of Dawan's family and her conflicting feelings about her
brother, but the story is, although adequately written, slow-paced, and the dialogue
is too often used to convey information, especially in classroom scenes.
Hoban, Russell C. Ten What? A Mystery Counting Book; illus. by Sylvie Selig. Scribner,
1975. 75-2747. 21p. $6.95.
Perhaps it takes a poet to conceive a counting book that is also a mystery story; the
R versatile Mr. Hoban has, with the collusion of an artist equally tongue-in-cheek,
3-5 produced a book that should amuse as much as it instructs. An urgent message, "Get
yrs. Ten," is passed up from a manhole to a beak-nosed detective (who is, in fact, a bird)
and the chase is on. The ending is a surprise, but in the course of the search, animals
romp through surreal urban scenes. On the page for "7," for example, the text reads,
"Seven houses were searched," and there are also seven police cars, seven large
shoes, sets of seven windows per house, seven outsize butterflies, seven chairs out
on the sidewalk, et cetera.
Holl, Adelaide. The Parade; illus. by Kjell Ringi. Watts, 1975. 72-3840. 32p. $5.90.
First of all, there are the parade participants: a flamboyantly-uniformed leader, a
R flag-bearer, four musicians, three dignitaries, and a row of identical tubby gentlemen.
3-6 Second, they march dauntlessly up a giraffe's neck (they're tiny) or down a steep
yrs. rock to the sea, and into the sea, and so on. The martial verse asserts their purpose
and drive: "The drummer's beat / Speaks loud and clear / We never stop / We know
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no fear/ Plinkety plonk / Tideli plonk / Nothing can stop us / Nothing can stop us!"
But there's a surprise ending, something does stop the parade, a small thing so lovely
that they all must stop to admire it. The verse is bouncy, the idea fresh, and the
pictures bright and humorous.
Ingram, Tom. The Night Rider. Bradbury, 1975. 74-29010. 176p. $6.95.
A time-shift story in which Laura, who has moved to Geneva because her new
Ad stepfather is an art dealer there, finds a gold bracelet which takes her back, periodi-
5-7 cally, to ancient times where she becomes Merta. As Merta, she is under the
bracelet's evil spell-but as Laura she learns that she is also in danger and that she
must find the matching collar and dispose of both it and the bracelet. Laura's prob-
lems are compounded by the greed of one of the adults in her circle, but she does not
know, until the end of the story, whether it is Madame Boulard, who has psychic
powers, the surly Paccot or the caf6 proprietor, Matthieu. Or is it, as she suspects,
her stepfather? Ingram effectively creates a mood of danger and an aura of suspense,
but there is never an explanation for the hostile bullying by the stepfather; Laura's
mother is an ineffectual character, and the Merta sequences are overwritten.
Johnson, Hannah Lyons. Picture the Past: 1900-1915; photographs by Daniel Dorn. Lothrop,
1975. 75-2279. 96p. Trade ed. $5.50; Library ed. $4.81 net.
To children, the first years of the century are in the dim past; while there may be
Ad historical interest in the book it will have less nostalgic appeal than it would have for
4-5 adults. The faded photographs of Model T's, stiffly posed groups, and ster-looking
sportsmen are accompanied by two or three pages of text devoted to each of such
subjects as "The Horseless Carriage," "Health Care," "That's Entertainment,"
and "Home Sweet Home." Interesting, but not full enough to give a complete
picture of any of the facets included.
Jordan, June. New Life: New Room; illus. by Ray Cruz. T. Y. Crowell, 1975. 73-9755 53p.
$5.95.
Rudy and Tyrone were nine and ten, and Linda was six, and their apartment was
R already fairly full without a new baby. What would they do for space? Linda liked
K-3 sleeping in the living room, but her parents said it would be too noisy after the baby
came, they'd be going through the room to reach the kitchen at night for baby's
bottles. Linda no more wanted to move in with her brothers than they wanted her in
their bedroom. But one good idea led to another, and by the time the three children
had finished rearranging furniture, painting their room, and weeding through their
toys, it had all become a game and they'd started off their joint tenancy on the right
note, as a team. A good family story, this stresses compromise and adaptability as
well as the value of cooperative effort, yet there's no didactic note. The illustrations,
black and white, are simply composed, have considerable vitality, and show touches
of humor in the activities of three enterprising black children.
Kaufmann, John. Falcons Return; by John Kaufmann and Heinz Meng; illus. with photo-
graphs. Morrow, 1975. 74-32457. 128p. Trade ed. $5.95; Library ed. $5.11 net.
This contains much of the same material as is covered in Schick's excellent The
R Peregrine Falcons (reviewed in the May, 1975, issue) but has, in addition to descrip-
5- tions of the falcon's way of life in the wild, of its decimation due to pesticides, and of
the breeding program that has been successfully operating at Cornell, a detailed
description of the training of a falcon for hunting. Photographs add interest to a
well-written book on a fascinating subject. A bibliography and an index are ap-
pended.
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Kent, Jack. The Christmas Piriata. Parents Magazine, 1975. 74-30450. 29p. illus. Trade ed.
$4.95; Library ed. $4.59 net.
Cast aside by the potter, Juan Gomez, a broken pot sighs and is envious of the
M other pots, which get decorated beautifully. Some pots are taken to market; one is
K-2 used at home. Our pot sighs again, feeling rejected and useless. Then it is used for a
pifiata and is proud; when it is broken by the children at Christmas, the fragments are
cast aside. Joined by bits of the "good" pot, the bits of the broken pot are surprised.
Each was useful in its way, the piles of shards decide, and the whole trash heap sighs
happily. "For there is contentment in knowing that whoever you are, you're some-
body." Well. What with philosophical acceptance of one's fate, sighing pots and bits
of pots, and the usual barefoot or sandalled Mexican characters, this needs its
Christmas setting, the facts about how a pifiata is made and used, and the bright
cartoon-style pictures to give it some ballast.
Kerr, M. E. Love is a Missing Person. Harper, 1975. 75-6299. 112p. $5.95.
While Suzy Slade, the fifteen-year-old who tells the story, is a strongly delineated
R character, she functions primarily as the commentator on the problems of the other
7-10 people with whom she is involved: her sister Chicago, the librarian who clings to her
love for a man who married someone else, the pathetic young woman her father's
just married, and the girl she works with in the library, Nan. Chicago, who had been
living with their divorced father and been idolized by him, has come to live with Suzy
and their mother, hurt by Daddy's love for the young girl (Enid's nineteen) whom he
later marries. Chicago falls in love with Nan's boyfriend Roger (Nan and Roger are
black) and precipitates a tragic disruption of all their lives. This is one of Kerr's best,
honest and poignant and perceptive. She gives no easy answers to the intricate
problems in the lives of her characters, offers no lulling conclusions. The character-
ization and the dialogue are convincing and trenchant; while the ending is (as it was in
Is That You, Miss Blue?) left open (Chicago and Roger disappear, Nan is hostile,
Daddy ambivalent) it is the right ending, but what is left is not bitterness, it is an
aching compassion.
Kraske, Robert. The Story of the Dictionary; illus. with photographs. Harcourt, 1975.
74-23177. 67p. $6.50.
A useful source of information for the general reader, this is the equivalent of the
R Golden Fleece for the young person who's enthralled by words. Kraske says of
5-9 lexicographers, in sum, that they are not the dusty, dry characters one might believe;
well, this book is a far cry from the dessicated treatment of the subject one might
expect. Lively, varied, often amusing, the text explores the first dictionaries, the
great ones and their compilers, the laborious and gigantic task of putting together the
O.E.D., the first dictionaries for children and how they differ from adult dictionaries,
the two schools of thought about preserving standards in the English language, and
the prevalence and richness of that language today. A bibliography and an index are
appended.
Lampman, Evelyn (Sibley). White Captives. Atheneum, 1975. 74-18187. 181p. $6.25.
Based on the report later written by Olive Oatman, this is a dramatic fictionalized
R account of her five years in captivity. Part of a Mormon wagon train, the Oatmans
5-6 were, save for an older boy, Olive, and her sister Mary, killed by an Apache raiding
party. The girls were taken as slaves, treated kindly by some and with cruelty by
others; later they were sold to the Mohaves, one of whom-the Princess Topeka
-was their protector. Mary died (presumably of tuberculosis, the author's note
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suggests) and Olive was rescued when the staff at Fort Yuma learned of her where-
abouts. The characterization is strong and varied, the story told with pace and
objectivity.
Le Cain, Errol. The White Cat; retold and illus. by Errol Le Cain. Bradbury, 1975. 73-94115.
29p. $5.95.
The old French fairy tale is simplified here, adequately retold, and illustrated with
Ad elaborate and intricate drawings that are both humorous and appropriately romantic.
3-5 Sent by their royal father to find the cleverest dog in the world, three princes go off to
find the dog that will obtain for them the promised throne. The youngest dallies for a
happy year in the castle of a White Cat. When the indecisive king sends his sons on a
second errand, finding the most beautiful woman in the world, the prince again
spends his year with the cat he has come to love. The other princes present their
lovely candidates, the youngest his White Cat-and when he declares that he wants
her for his wife, the White Cat, released from a spell, is revealed to be the most
beautiful woman in the world.
Levy, Elizabeth. Something Queer at the Ball Park; illus. by Mordicai Gerstein. Delacorte,
1975. 74-16332. 42p. Trade ed. $5.95; Library ed. $5.47 net.
In Something Queer Is Going On, Jill and her friend Gwen were helped by Jill's
Ad mother to unravel a mystery that involved Jill's dog, in a story that had vitality and
2-4 cohesion. In this sequel there is plenty of vitality but less convincing a structure.
Jill's a star player on her baseball team and depends very much on a bat she feels is
lucky. The bat mysteriously disappears, Jill's game slumps, and Gwen thinks of a
way to trap the miscreant, who is a boy jealous of Jill's prowess. The story leans
rather heavily on Gwen's penchant for disguises (which fool nobody) for humor, but
the incidents are repetitive and seldom advance the story. However: there's
baseball, mystery, the dog again, and a successful conclusion, so the appeals are
strong. Readers should also enjoy the cartoon-style labels and inserts in several of
the vigorous illustrations.
Limburg, Peter R. What's-in-the-Names of Birds; illus. by Tom Huffman. Coward, 1975.
72-94142. 191p. $5.49.
The author has chosen for his subjects forty-eight birds that are either native to
Ad North America or that have "established themselves firmly here." Each brief article
5-7 begins with an explanation of the derivation of the bird's name, but goes on to give
some facts about habits and habitat, and includes familiar expressions ("chicken-
hearted," "lovey-dovey," "swan song"), birds in mythology, birds in literature,
superstitions about birds, etc. Not very scientific, but there's considerable popular
appeal for the browser here. The writing is breezy and colloquial, the information
variable, for each bird, in type and quantity. There is a table of contents, no index.
McDermott, Gerald, ad. The Stonecutter; ad. and illus. by Gerald McDermott. Viking, 1975.
74-26823. 28p. $5.95.
Brilliantly colored, stylized collage paintings illustrate a familiar Japanese folktale
R retold in a direct, simple style. A stonecutter, content until he saw the splendid
K-3 retinue of a prince, wished that he were wealthy. The spirit of the mountain, who had
been pleased with Tasaku's diligence, granted the wish, and the stonecutter became
a prince. Observing the power of the sun, he wished to become the sun, and his wish
was again granted; then he became a cloud, then a mountain. And, mighty and solid,
the new mountain felt the chisel of a stonecutter-and, the story ends, "Deep inside,
he trembled." The pictures are dramatic, using traditional Japanese motifs but
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unified in interpretation, and their richness is a good foil for the unadorned style of
the adaptation.
McHargue, Georgess. Stoneflight; illus. by Arvis Stewart. Viking, 1975. 74-11146. 223p.
$6.95.
It's a hot New York summer, Janie's friends are away, her parents are quarreling
Ad enough to make her worry about divorce, and her one refuge is the stone griffin
5-6 perched on a parapet on the roof of her building. She has called him into quickening
life, flies on his back through the night skies, precipitates a Gathering of the
Stonefolk, the carved creatures she has been sketching on urban rambles. Janie's
uncle helps clear the air in a bring-problems-into-the-open talk, and Janie realizes
that there is a danger of becoming isolated and stony if one can't communicate. The
depiction of an unhappy child whose parents are trying to protect her and only make
her feel excluded is candid and perceptive; the fantasy is adequately handled, but the
two don't mesh, despite the parallel McHargue draws between the real stone crea-
tures and the dangers of becoming petrified into withdrawal.
McTrusty, Ron. Dandelion Year. Harvey House, 1975. 74-83424. 26p. illus. $3.79.
A wordless picture book has bold, large-scale pictures of a rather rigid dandelion
M (looking perhaps more like a calendula) that turns to down (looking like a patterned
3-5 balloon) and, after autumn and winter, reproduces. The round yellow sun-circle, the
yrs. enlarged dandelion-head, and the winter scene with small animals scurrying about
are not in scale; while the cycle is fairly clear, this book does not meet the first
obligation of a wordless picture book: to be clear enough to leave no room for doubt
about what is happening.
Mangurian, David. Lito; The Shoeshine Boy; photographs by David Mangurian. Four Winds,
1975. 74-26826. 59p. $5.95.
A photodocumentary comprising pictures, prefatory and concluding comments by
Ad the author, and a running commentary by Lito Chirinos, the waif who first interested
4-6 the author when the boy approached him in a restaurant in Tegucigalpa and asked for
any leftovers from lunch. Abandoned in the city by his mother, who had separated
from his father years before, Lito worked all day every day, shining shoes and selling
newspapers. He lived in a room with six others, turning over all but food money to
the woman who owned the one-room shack. Lito comments on the drudgery of his
life, his two friends, his incessant hunger and the discomfort he has on those days
when it rains, he earns no money, and he does not eat. Mangurian's closing note
describes his placing Lito in a school where he might learn a trade and his disap-
pointment at learning later that the disciplined regimen had been too much for a child
who, however poor and' hungry, had been used to freedom. Lito is attractive, the
photographs are of excellent quality, the situation is touching-but the book seems a
bit too depressing for the readers who are (because of format, vocabulary, and the
age of the subject) the natural audience.
Martin, Frances Gardiner (McEntee). Raven-Who-Sets-Things-Right; Indian Tales of the
Northwest Coast; illus. by Dorothy McEntee; Rev. ed. of Nine Tales of Raven.
Harper, 1975. 74-2631. 90p. Trade ed. $5.50; Library ed. $5.79 net.
This is a revised edition of the 1951 title, Nine Tales of Raven, with more spacious
R pages, pictures that show Indian motifs and artifacts rather than-as in the earlier
5-7 book-illustrating the stories. A preface has been included here, giving the facts
about the sources for the tales, the cultures from which they emanate, and the
mythology of which they are a part. The title of one story has been changed from
"Raven and the Sun" to "In the Beginning," and there are some minimal textual
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changes. The stories have pace, color, and humor; they are delightful to read alone or
aloud, or to use for storytelling; this edition is an improvement, visually, on the old.
Mathis, Sharon Bell. The Hundred Penny Box; illus. by Leo and Diane Dillon, Viking, 1975.
74-23744. 47p. $5.95.
Soft, misty pictures in brown and white reflect the tenderness that is the prevailing
R note of a touching story about a child and a very old woman. Great-great-aunt Dew
3-5 had raised Michael's father, John, when he was orphaned and bereft. Now she had
come to live with them. Aunt Dew was a hundred years old; frail and sometimes
querulous, she used her big box of a hundred pennies to tell Michael the events of
each year of her life, a game the child loved as much as she did. Mother wanted to get
rid of the box, but Michael fought to protect Aunt Dew's dear possession, knowing
that the old woman was convinced that if the box went, she would go too. He wanted
to be able to give her the next penny. Most of the story consists of dialogue, much of
it between Aunt Dew and Michael, and while the author gives a strong picture of
family relationships and family continuity, it is the love and trust between the two
protagonists that is the dominant theme. Beautifully written, the restraint of the style
makes the book's message of the love the more effective.
Moffett, Robert Knight. Going on a Dig; A Guide to Archaeological Fieldwork. Hawthorn
Books, 1975. 74-342. 107p. illus. $6.95.
Although this is directed specifically at young people who are interested in par-
R ticipating in archeological digs, it's a book with appeal for any reader who finds the
7-12 drama of discovery in real life as alluring as any fiction. Moffett discusses some of the
problems of site selection and salvage archeology, the procedures used on a dig
(especially the role of the amateur), interpretation of artifacts, methodology, and the
appeals as well as the uses of archeology. The chapter entitled "Getting Started as a
Volunteer" is practical and realistic, the advice on what to do and what to take along
is very useful; much of the material pertains to British digs, since there are organized
field schools there, but a chapter is devoted to digs in the United States. The cover-
age is good, the writing style casually conversational. Suggestions for reading mate-
rial and an index are appended.
Naylor, Phyllis Reynolds. An Amish Family; illus by George Armstrong. O'Hara, 1975.
73-16813. 181p. Trade ed. $5.95; Library ed. $5.97 net.
Naylor gives a really excellent survey of Amish life, using descriptions of the
R members of a three-generation family to illustrate living patterns, attitudes, roles,
6- and relationships. Beyond this, she provides full historical background, assesses the
problems of an isolate group in a disparate society and those within the Mennonite
religion and the Amish sects that sprang from it. The tone is sympathetic, respectful
of the tenets of the Amish but objective about dissident elements within their com-
munity. As useful as it is interesting, the book can serve as a minor reference source.
A bibliography and an extensive relative index are appended.
O'Brien, Robert C. Z for Zachariah. Atheneum, 1975. 74-76736. 249p. $6.95.
A posthumously published story with a favorite setting of science fiction, a world
R in which people have survived disaster of their own making, is quite unlike the
7- fanciful and intricate Newbery winner, Mrs. Frisby and the Rats ofNIMH. It is told
in a diary written by a young woman, Ann Burden, who had thought she was the only
person left in the world. Ann knows that her home and some of the land around it are
safe, that outside the area everyone has died. And then she sees a man. He is
masked, wearing a safety suit, carrying a testing device. Will he be friendly? Ann
hides in a cave, coming back to the house when she realizes the man is ill; in a state of
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delirium, he says some alarming things, but he seems a pleasant companion during
convalescence, and Ann hopes they can build a life together. The journal form is
used by O'Brien very effectively, with no lack of drama and contrast, and the pace
and suspense of the story are adroitly maintained until the dramatic and surprising
ending.
Peck, Robert Newton. Fawn. Little, 1975. 74-19078. 143p. $5.95.
A story set in 1758 focuses, through the eyes of one watcher, on the battle between
Ad the French and the British for Fort Carillon, later called Ticonderoga. The pro-
7-9 tagonist is Fawn, son of a Mohawk woman and a French Jesuit outcast; Fawn is torn
between his allegiance to the Mohawk's allies, the British, and his love for his father
(taking refuge with the French) despite the ties between the French and their allies,
the Hurons, traditional enemies of the Mohawk. Fawn meets a white boy his own
age, each helping the other; he learns of-and shares-the boy's opinion that it won't
be French OR British who win, but Americans. The boy, Ben, is Benedict Arnold.
The story explores the intricacies of divided allegiance during the French and Indian
Wars, but it is often tediously repetitive, both in examining Fawn's childhood and in
making a statement about prejudice. The writing is also occasionally careless: "Were
that the boy were my son ... "
Peck, Robert Newton. Wild Cat; drawings by Hal Frenck. Holiday House, 1975. 74-21792.
64p. $5.95.
"Like an egg yolk, she dropped onto a pile of stiff dirty rags." That is how the
Ad calico kitten is born, one of a litter produced on a cold March day, in a city alley.
4-6 Peck's description of the small cat's vagrant life, her mating, hunting, fighting, and
breeding are remarkably vivid and direct; there's no soft note. A wild city cat fights
for survival, and she fights alone. The text adheres closely to the small, grim details
of the cat's existence, ending with her delivery of a litter of three; the first chapter
deals with birth from a kitten's viewpoint, the last deals with it from the now-grown
cat's.
Raskin, Ellen. The Tattooed Potato and Other Clues. Dutton, 1975. 74-23764. 170p. $7.50.
"A spoof of Sherlock Holmes," states the book's jacket, but this is a spoof of
R detective fiction in general, and a rollicking good one. A baffled Chief of Detectives
5-7 in New York City turns repeatedly to the painter Garson, who uses brilliant deduc-
tive powers to solve a series of crimes (all ridiculous) while apparently oblivious to
the menacing tenants who frighten his assistant, Dickery Dock (she's seventeen and
the protagonist) and who bear such names as Shrimps Marinara and Manny Mal-
lomar. And there's a mystery about Garson himself. A bit of murder, which it is hard
to take seriously since the whole book is such a rummy souffle. Humor, action, zany
characters, and a blithe style: a palpable hit.
Renick, Marion (Lewis). Sam Discovers Soccer; illus. by David Blossom. Scribner, 1975.
74-27237. 102p. $5.95.
His arm broken, Sam mourns the fact that summer will go by with no chance to
Ad play baseball. He had hoped for a "Champ patch" to sew on his jacket, too. Standing
3-5 near a field where a soccer team was practicing, Sam kicked the ball when it came his
way . . . and the outcome is clear from that point, although Renick is too adept to
make Sam's new interest abrupt. The star of the team proves to be a shoplifter, and
Sam innocently gets involved; when the other boy is picked up by the police, Sam
gets the last place on the team, cast and all, and wins a patch and a promise of
participation in the next playing season. Adequately written, the book is weakened
somewhat by extraneous material about Sam's little sister, the friend next door, and
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an amiable maintenance man who seems to show up just when he's needed by Sam or
by his mother.
Rockwood, Joyce. Long Man's Song. Holt, 1975. 74-14937. 207p. $6.95.
A novel about a young Cherokee who is an apprentice medicine man is set in
R pre-Columbian times and is imbued, unobtrusively, with details about tribal culture
6-9 and belief. Soaring Hawk, whose sister is ill, works desperately to cure her of a
malady he is sure has been induced by a member of the tribe, and his efforts, his
chants and visions, are treated with sympathetic respect. Woven through the
smoothly-written story are a love interest, the intricacies of clan loyalties, matri-
archal lineage, and the deep affinity for nature felt by these ancient Indians. The
foreword is rather heavy-handed and seems to be addressed to an adult audience.
Schneider, Jennifer. The Daybreak Man. Harper, 1975. 74-20386. 218p. Trade ed. $5.95;
Library ed. $5.79 net.
Fourteen, Lita has been living in isolation with her surly, vindictive grandfather.
NR She runs away through the Appalachian woods and is taken in by a gypsy whose
8-10 wife-it later develops-has been a secret prostitute so that she can leave money for
her two daughters. Lita, innocent but wary, is pursued by rape-bent Hank and has (in
a fairly explicit scene) an affair with gentle Peter. Ultimately, the gypsy is jailed for
setting a killer dog on Hank. He is deeply loved by Lita, but Peter is her "daybreak
man," the one who brings laughter and joy into her life. At the end of the story, Lita
is prepared to go off with Peter to a commune. Unschooled Lita's speech may appeal
to some readers or may irritate them: "I sitted very still as he hair-driered me .. ."
or "I feeled good that I had speaked my mind. . . ." The setting is interesting, some
of the characters are drawn with vigor, but the plot is formula (innocent orphan
exposed to danger finds the love of a good man) overlaid with some contemporary
living patterns and, as is often true of a first novel, is burdened with too much in the
way of side-plots and melodrama.
Schurfranz, Vivian. Roman Hostage. Follett, 1975. 74-83607. 224p. Trade ed. $5.95; Library
ed. $5.97 net.
It was a Roman practice, in ancient times, to send the adolescent Visigoth boys
Ad within their borders to Roman households in the eastern part of the empire for
6-9 training. Ruric is sent to Constantinople, to the home of a Roman general, Galba
Julian, and there he learns of the treacherous plans of Emperor Valens to send an
envoy to Frithgern (Ruric's father in the story and, unlike the fictional Ruric, a real
person) who will offer peace but will poison the Visigoth chieftain. Then Ruric
himself is almost killed when an order to slay the hostages goes out. He goes back to
his father, is presented with a choice of staying in the Visigoth camp or going back to
Constantinople as a renewed pledge of peace, and chooses the latter. The historical
background, stressing the Battle of Adrianople, is interesting, but the book is
weakened by a rather heavy writing style.
Switzer, Ellen. How Democracy Failed;' illus. with photographs. Atheneum, 1975. 74-19461.
176p. $7.50.
The author, whose father decided to leave Berlin because of the ominous progress
R of Hitler's domination, became an American citizen; she had left as a teenager, and
8- she went back as a reporter, in 1972 and 1973, to interview those who had been in her
age group and had lived in the "Thousand Year" Third Reich. The text is based in
large part on interviews, and its purpose is to show how such a political philosophy
affected ordinary people, to examine not only how democracy failed but why it
failed. Switzer is objective in analysis, candid in describing the many men and
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women who, as adolescents, had gloried in and glorified the Hitler regime, vivid in
evoking the atmosphere and events that paved the way for Hitler's success: the wild
inflation, the bitterness of defeat in the first world war, the reverence for authority,
particularly military authority. The writing style is brisk, the material well-organized,
and the inclusion of many case histories gives color and variety to a provocative
study. An index is appended; a list of important dates (from Hitler's birth to the
German surrender in 1945) precedes the text.
Sypher, Lucy Johnston. The Spell of the Northern Lights; illus. by Ray Abel. Atheneum,
1975. 74-19310. 251p. $7.95.
Presumably this is autobiographical, since the protagonist is Lucy Johnston who,
Ad like the author, was a child in North Dakota. The time is 1916, Lucy is eleven, and
4-6 she is worried about the fact that she has so many fears. A Scotswoman who had
nursed her mother had said that Lucy was born under the spell of the Northern
Lights, and this is a recurrent theme. The period details and family scenes are natural
and easy, but the book is limited by a lack of structure or cohesiveness. Lucy mourns
her dog when it dies, worries about her mother (who is pregnant and has previously
had miscarriages) and about her own fears, directs a pageant while her mother is
hospitalized, wins a minor prize for photography, goes to a traveling motion-picture
show, runs errands, plays with friends, etc.
Taylor, Mark. Jennie Jenkins; illus. by Glen Rounds. Little, 1975. 74-16155. 47p. $4.95.
Taylor's story is based on the folksong in which Jennie spurns every color sug-
Ad gested for her new "fix-up" clothes. His Jennie is a cantankerous, contrary creature
4-6 who abjures clothes and men, objects to her three sisters' suitors, and likes to plow,
hoe, and help with the haying. Each trick she tries to scare off a sister's beau
backfires, each reluctant swain immediately proposing. Jennie refuses to pretty up
for a ball, even scoffs at the thought of handsome Brute Smith; she shows up at the
ball in outlandish garb, dances up a storm with Brute, casually dismisses his invita-
tion to go to another ball (she'd secretly invited him to this one) and rides off on her
ornery nag. The raffish drawings add to the fun, as they did in Caudill's Contrary
Jenkins, and the song, "Jennie Jenkins," is included in the book. The dialogue from
the song is used in the text rather flatly, and the incidents of the three accidents
Jennie plans for the suitors are repetitive, but the heroine is engaging, and the book
has a breezy, homespun humor.
Towle, Faith M., ad. The Magic Cooking Pot; retold and illus. by Faith M. Towle. Hough-
ton, 1975. 74-20761. 38p. $6.95.
A capable retelling of a folktale from India is illustrated appropriately with batik
Ad pictures in which the earth colors are faithfully reproduced. The use of this technique
K-3 is unusual and the pictures are attractive, but they have a static quality inherent to
the batik process, and the figures are extremely awkward, with children who are
simply small-size adults. The magic cooking pot is given to a poor man, father of a
large family, when he appeals in desperation to the Goddess Durga. A greedy inn-
keeper sees that the pot has an infinite supply of rice, and steals it. The man again
appeals to the goddess, and he's given another pot; this one has an endless supply of
demons (not very convincing in the illustrations) and so, threatening the innkeeper,
the man is able to get the first magic pot back, and they all eat happily ever after.
Van Leeuwen, Jean. The Great Christmas Kidnapping Caper; illus. by Steven Kellogg. Dial,
1975. 75-9201. 133p. Trade ed. $5.95; Library ed. $5.47 net.
Shades of Damon Runyon (with a dash of Selden) color this story told by a tough
mouse, Marvin the Magnificent, who has learned to fend for himself and his "gang"
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in New York. Discovering the joys of living in a dollhouse in Macy's toy depart-
R ment, Marvin brings the other members of the gang, Fats and Raymond, to share the
3-5 wealth. They become fond of the department's Santa Claus and appoint themselves
sleuths when the genial gentleman disappears. They're sure he's been kidnapped,
and they're right; they solve the problem-and only Santa realizes their role. Much is
made of the gluttony of Fats (with some improbable achievements in the way of
opening cans) and the quiet wisdom of Raymond, the scholar of the group, for whose
sensible ideas Marvin takes all the credit, and the story has a happy blend of humor
in dialogue, Christmas setting, local color, and silly situations. Tough Marvin be-
comes as sentimental about Santa as his friends are, and-while there are some
points at which the story line sags or becomes improbable even within its fanciful
boundaries-it's a merry seasonal romp on the whole.
Van Stockum, Hilda. The Borrowed House. Farrar, 1975. 75-8853. 215p. $6.95.
Twelve-year-old Janna misses her parents, who are on a theatrical tour, but she
R enjoys being part of a Hitler Youth group so much that she feels ambivalence when
5-6 her parents ask her to join them in Amsterdam. Although one German officer, who is
in love with her mother (a theme that seems perhaps unnecessarily stressed and
culminates in a fight between Janna's father and the Baron), is just and kind, it is from
observing the cruelty of others, from getting to know a boy in the Dutch under-
ground, from learning how much false propaganda she had been fed, and from her
feelings of sympathy from the evicted family in whose "borrowed" home she is
living, that Janna comes to understand what has really happened to her native Ger-
many. The setting is interesting, the characters varied and believable, and the writing
style deft, particularly in dialogue.
Van Woerkom, Dorothy. Becky and the Bear; illus by Margot Tomes. Putnam, 1975.
74-16628. 45p. $4.69.
A good book for beginning independent readers is simply written and nicely illus-
R trated, has plenty of action in a well-constructed, brief story, and has a doughty
1-3 eight-year-old heroine who uses her wits and merits the compliment for bravery that
she's wanted. The setting is colonial Maine; her father and brother have gone hurt-
ing, her grandmother is called away to help an injured neighbor, and Becky has to
cope with a bear. She'd run from the huge animal and barricaded herself in the cabin,
but the bear was prowling and scratching about. So Becky resourcefully mixed a
bowl full of strong drink, set it outdoors, shut herself in and waited. Outcome:
sleeping bear ready to be shot by Father, which meant meat for meals and fat for
lamps and a warm rug.
Wells, Rosemary. Morris's Disappearing Bag; A Christmas Story. Dial, 1975. 75-9202. 40p.
illus. Trade ed. $4.95; Library ed. $4.58 net.
A share-the-loot story, seen from the viewpoint of the youngest in a family, is
R illustrated with uncluttered frames, small and bright, that show a family of rabbits on
4-6 Christmas Day. (It is true that the tree ornaments move about from page to page, but
yrs. the picture book audience surely won't cavil at such things.) Morris likes his present,
a bear, but as he watches his brother and sisters taking turns using their gifts and
telling him he's too young for any of them, Morris gets sulky. Then he finds one more
present, a bag that makes him invisible; Morris is instantly offered trades by the
others, and he has a satisfying orgy that should appeal to all. Light, amusing, with the
one note of fantasy nicely blended with the realistic situation. Young listeners should
vibrate sympathetically to the triumph of the downtrodden youngest child.
Wildsmith, Brian. Squirrels. Watts, 1975. 74-6193. 29p. illus. $5.95.
Brian Wildsmith's paintings are always brilliant with color, and his animals are
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Ad usually as appealing as is the red squirrel he describes in this picture book. The text
K-2 gives random facts about squirrels, with some statements that may be misleading, but
even for its designated age group the information it provides seems inadequate.
Williams, Barbara. Kevin's Grandma; illus. by Kay Chorao. Dutton, 1975. 74-23713. 25p.
$5.50.
The clear message: it takes all kinds of grandmas to make children happy. The
R nameless speaker in this picture book compares his grandma to Kevin's' "My
K-2 grandma belongs to a bridge club . .. " and "Kevin's grandma belongs to a karate
club .. ." or, "I take piano lessons from my grandma .. ." and "Kevin takes judo
lessons from his grandma .. ." The antiphonal catalog shows that Kevin's grandma
makes peanut butter soup, rides a Honda 90, does yoga, sends out for midnight
pizzas when Kevin is staying with her, mountain-climbs and scuba-dives, flies an
airplane, once worked in a circus, etc. Finale: "I'm not sure I believe everything
about Kevin's grandma. Who ever heard of peanut butter soup?" Blithe and bouncy,
with frenetic illustrations to match, this has action, humor, variety, tall-tale appeal,
and a nice quirk at the ending.
Wortis, Joseph. Tricky Dick and His Pals; illus. by David Arkin. Quadrangle/N.Y. Times,
1975. 73-92230. 25p. $3.95.
A psychiatrist writes in avowed imitation of Heinrich Hoffman, with verses about
NR "Tricky Dick," "Martha and Mitch," "Jan and Hans," and so on. The verses have
6-7 a didactic note, the illustrations are awkward, the print is very small indeed. There
have certainly been more deft and amusing rhymes about Nixon and Watergate, and
the "age 5 and future ages" suggested by the publisher seems quite inappropriate for
the audience who will comprehend the allusions of the writing. Also, the tenor and
substance of the text are repetitive.
Yeoman, John. Beatrice and Vanessa; illus. by Quentin Blake. Macmillan, 1975. 74-13122.
29p. $5.95.
Amicable companions for many years, Vanessa the nanny goat and Beatrice the
Ad ewe decide that their lives are dull and they need a vacation. Since they have nothing
3-5 of their own to pack, they borrow some balloons left from a party, a shopping bag,
yrs. and a stuffed wolf's head and go off. The stuffed head frightens off a pack of hungry
wolves; the balloons, popping, convince a predatory bear that guns are being fired.
Beatrice and Vanessa go home. A slight plot, weakened by the coincidence of the
packed objects, but there's a mildly silly air about the whole thing that is not unap-
pealing, and the raffish line and dulcet hues of the illustrations (watercolor with pen
and ink) echo nicely the mildness and the silliness.
Young, Miriam. Truth and Consequences; illus. by Diane de Groat. Four Winds, 1975.
74-19038. 101p. $6.50.
Kim Jones, eleven, is bothered by the fact that telling a lie can get one in trouble
R and equally bothered by the fact that even the adults she respects occasionally tell
4-6 social lies. She vows to tell only the truth-and she loses her best friend, Alison. You
don't tell a girl who has just had her hair cut that she looks ugly, Kim finds. Most of
the story is about Kim's struggle to patch up the broken friendship, but it's nicely
balanced by family concerns, especially by her relationship with a six-year-old
brother. If you've vowed to tell the truth, what do you say when asked about Santa
Claus? The story ends happily, Kim's dilemma solved in a realistic way. No great
melodrama here, but a "good read" because of the natural dialogue, familiar situa-
tions, and an easy, flowing writing style.
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